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Textile nrtist Sorn Wntors Freely arsd comtemporamesasly s crofls
storeotypically arsigned to en aged o gendered territory soeugiod
by rannns. Methede of meedllewark, bonpatitels, tapestoy, embroidery
and potchwork that have fillered down the penerations feem the
aire of her practiee. However, unlike the ingmined depletions of
asroriid nosegays, petite birds and fruil arranpements that so
freqpaintly adorn dadmly doilics, coshsens and quilis, Waters
tnirecliced darker anbject molter sontoed arsand thrests, prodntors
il wictima, wheth &igikt im allering the cuglgmary roles and sforine
of liwing-room |inena and homely haberdashery.

U i leaned it would gsem Winters” work 19 a homage 1o craft, in
thint she desws o the penre’s nunwerous technlques and exeostes
thémm with cxtremse profcacy The llip side is that she rejects the
eafe and agreeable decorntive themes typically found in such works
Waterd giylo poes beyond mere ormamenbal design. She employs
sceni aed nareative, drama nrd darkness, rg.u:JlJ amd fctiam,
diptych amd serios, working at all times to ehallenge viewers
puroepliong nnd expsctations pertaining to soft Marmishings,

Criaft'a Dhsasler piroasnts a gett ing ol quasi-domes ticity, Thers exists
nn allusion te the sy and Familiar ieme thot ere feand {5 the
hamse, or pl:‘-rh.npn o grandmislers hame, ved thore is on
usdhereurment of I'q:l-r\-.'b-u-cl.ul._;. whiers Waters infroduces subile and
ewarl adeanonds of diensder inle her work, Feelings of disquict are
helghtrmad alas by & dim, ‘Hi-.'k-:'r-n.g ||;d;l|t wn Ui exhibition spae

A s of riow Fear is oviseed in the paired work, Fiee to Haeen
ZHF, in which a highly-cxpressivg lapestsied kingfisher on one
cushion mmakes far aafety in the: bog-bollow of & eamplementary
wial-grnin fabese cuahssn, 18 Beed an wnaocownbod-foe sxplosan
that hlasis beyond its winga. In Sandbag for dhe Home Dvowning
idpwatenk, 000, sequin-covered catide trying bo survive rising
thcodwaters rigk vanishing -c:ll:uﬁnl.'l..lu.'r i Lhiry sand Hanﬂ.ﬂ-mu-:l:.-
close to the cazesding oadpe of the work.
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Extending ik techaiguos need in ey meore regenlly axhibitad
ariworks, Witers's Nosty Magpir sorien, 2009, is an exquisite
sochmiple of her delicale neodbework, The fneneas ie offact by theme,
which in this case ek 16 expost the predatory charsclaristics of
this ioonse, bl k-aesd-white South Austrulinn bisd. Hers the
oombinstion of goldwesk, beading, felt, sequins, cotion nnd Flew-in-
the-dark thresd s ased 1 croabe @ sopnes on feund dotlies that the
artisk hae dyed black. Whtors worka avier Lhe doilics’ pre-existing
mitifs and embellishments in an attempt o rejoct the bonny
Blusbirds and carplling canaries, ihe sweet charey clmitors amd
baskets of beaguets, The magpies are depicted in posss sany of
Lawir human victims enn relalo lo - swooping, panning and
relrealing — and represent orvithalagical trutha that speak of
sharp beaks, carvless claws and somss very sty injurios,

Whother malicious beaded birds, lengetitched threats of toresdo
el fire, or o distant waming of felt-mande smoke. Woters turna
tradithsnal eraft imagery and media on their heade, Tree trunks
are g owt of cushibon, decorative throw rues aro exchanged for
practical fine blnmkets, nod friendly, sand-flled door enakoes B
nvers than just windbrenkaers
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